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MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


FROM ROME, PADUA, AND NAPLES, 
A a en COLLECTION OF ITALIAN INSTRUMENTS, 
Bows, Cases, Music Stands, &c. See Price Lists, 


51, ST. MARTIN’S LANE, LONDON 


BORD’S PIANOS, 


ORDS PIANOS have obtained the Highest Awards at all 
the great Exhibitions, and are pronounced by the best 
judges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42, South- 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
p.m., Saturdays to 6 p.m. Illustrated Lists free. Second- 
hand Pianos, on the Three Years’ System, from Ios. 6d. per 
month. * Pianos Exchanged 


MEMORY & SUCCESS. 


|PROF. LOISETTE 


PHYSIOLOGICAL MEMORY 
Art of Nev er Forgetting—Wholly unlike mnemonics 


3 PROF. LOISETTE 


LOST MEMORIES RESTORED 
The worst made good,—And the best better 


‘PROF. LOISETTE 


CURE OF MIND-WANDERING 
Any book learned—In one reading 


PROF. LOISETTE 


PROSPECTUS POST FREE with opinions of CHARLES | 
MERCIER, M.B. [Lond.] F.R.C.S., &c., Dr. ANDREW WILSON, | 
| Mr. RICHARD A. PROCTOR and others 

Day & Evening Classes. Private Lessons, and BY POST 

37, New Oxford Street, London, W.C. 
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ESSRS. BREWSTER anp CO.,, BANJO 
MANUFACTURERS to the TRADE, 20, and 516, Oxford Street, 
London. Price list on application. N.B.—All leading oo Banjoists 
perform on the “ World-renowned BREWSTER BANJO 
Fust Published. 


The “BREWSTER BANJOIST,” containing a fine collection of Banjo 
Masi . Edited by Mr. J. E. REWSTER. Price 10s. 6d, 


MESSRS. 


W. BELL & Co. 


American Organ Manufacturers, 


HAVE NOW ENTIRELY REMOVED THEIR 


LONDON BRANCH 
TO 


08, HOLBORN VIADUCT, E.C. 


Where a full line of 


“BELL ORGANS” 


Will always be kept on view. 
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FOR THE 





“PAULTLESS HARDMAN PIANO” 


of New York, which is now acknowledged 
as the finest piano manufactured, 
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TO MUSICAL COMPOSERS, AMATEURS, &c. 


\ ANUSCRIPTS CRITICISED, REVISED and 

4 Corrected for PuBLicaTion, by EXPERIENCED CRITICS 
and THeortsts. Terms 7s. 6d. for Professional Opinion as 
to the probability of the success or failure of a composition, 
and pointing out all errors and defects which would hinder 
or prevent its Address, W. REEVES, 185, 
FLEET STREET, Lonpon, E.C. 


success 


Ir is a well-known fact that a large number of the most 
uccessful Songs, Waltzes, Polkas, Gavottes and other Piano- 
forte Pieces published during the last few years, are the 
compositions of Amateurs totally unacquainted with the Theory 
of Music. One amateur in the course of a year obtained seven 
hundred guineas for four or five small works which happened 
to suit the popular taste. An amateur gentleman left a little 
Pianoforte Piece with a publisher a short time ago, it looked 
a perfect scrawl, and was totally devoid of rests, dots, &c. 
The composer knew what he meant, but his knowledge of 
music was insufficient to enable him to express his ideas on 
paper; the MSS. accidently fell into the hands of a musical 
adviser and critic, who at once perceived its merit, and 
exclaimed, ‘‘ This will do for me, I see what the composer 
means, just give me a bit of music paper.’’ Upon this 
paper he re wrote the first three or four bars, retaining 
the author's melody ana harmonies, and this paper was 
ent to the author with the MS. He immediately perceived 
his deficiency and had the entire work transcribed, the 
transcript being exactly that which he intended to write if 
he had only known how. The composition was published, its 
ale is constantly increasing; for years it will be a source of 
income tothe Composer without him giving the slightest trouble, 
and if he chooses to offer future MSS. to the publishers they 
will be a»ly too glad to give good prices for them. This piece 
however would have been a dead failure except for the accident 
thove recorded 


Every year numbers of compositions possessing all the 
elements of success are published, they fail in consequence of 
three or four defects, and the Composer's reputation is ruined, 
1s no publisher will look at the MS. of an unsuccessful writer. 
\ Composer cannot be too cautious at the outset of his career ; 
however good a musician he may be he should never trust 
entirely to his own judgment ; depend upon it if his work fails 
to satisfy a competent critic it will fail to satisfy thousands of 
other people, and if a competent critic likes it, it is not 


probable that he will be singular in his opinion. W. REEVEs. 
ESTABLISHED 1851 
IRE BEC A BAN K— 


Southampton Buildings, Chancery Lane. 

THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calcnlated on the minimum monthly 
balances, when not drawn below £100, 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and th purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained post tree on application to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 
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| HOLLOWAYS PILLS 
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LIST. 


Printed in red. 
per 100 
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No. 1. Morn. and Even. 1 4 
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Even. 1 6 
post free 1 8 
» 3. Morn.and Even. 1 8 


Printed in red and black. 
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ESTABLISHED 1850. 


S. W. BROWNE, 


Key Maker to the Organ ‘Trade, 
80, PRATT STREET, CAMDEN Town, N.W. 


» 5.(Large 4to),Matins | 
Litany, Holy Com. 
1st Evensong, 2nd 
Evensong, (6d per 

dozen) 3 o 

} 


W. REEVES, 
185, FLET STREET, E.C. 


ONDON CONSERVATOIRE OF MUSIC.— 
PORCHESTER SQUARE, HYDE PARK, W. 
BIRMINGHAM AND MupLanp Districts Branco— 
71 to 73, COLMORE ROW. 


The New Building and Resident Departments unsurpassed 
for Appointments, Cuisine, and Facilities for Advancement. 
Fees, 18 Guineas per Term inclusive. Concerts, Choir and 
Orchestral Performances weekly. Scholarships for talent 
Application Form and Prospectus by addressed Envelope— 
SECRETARY. 

LANSDOWNE COTTELL, Diréctor. 


a 


ADAM GRIMALDI (Author of ‘THE ART ork 


PIANO PLAYING anp TEACHING”) has opened an A 
HIGH ART Pianoforte Teaching, at 8, Adelaide Road, N.W. paneieined 


| The Birkbeck Building Society’s 


Annual Receipts exceed five Millions. 


| 
| 
| : 
OW TO PURCHASE A HOUSE FOR TWO 
_ GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office ot the 
BIRKBECK BUILDING Society, 29, Southampton Buildings 
Chancery Lane. 
OW TO PURCHASE A PLOT OF LAND F 
: FIVE SHILLINGS PER MONTH, wih 
immediate possession, either for Building or Gardening 
popes —Apply at the Office of the Birkseck FregHoLp 
AND Society, as above. 
} The BIRKBECK ALMANAC, with full particulars, on 
} appiication. 
| NCIS RAVENSCROFT, Manager 
Southampton Buildings, Chancery Lane. 











Purify the Blood, correct all Disorders of the 


LIVER, STOMACH, KIDNEYS AND BOWELS. 


They invigorate and restore to health Debilitated Constitutions, and are invaluable 


in all Complaints incidental to Females of all ages. 


For Children and the 


aged they are priceless. 


Manufactured only at THomas Hottoway’s Establishment, 
78, NEW OXFORD STREET late 533, OXFORD STREET LONDON. 
and all Medicine Vendors throughout the World. 
N.B.— Advice Gratis, at the above address, daily, between the hours of 11 and 6, or_by“letter 





y 
REVIEW. ApR. 24, 1886. 


MUSICAL REVIEW. 39 





— 





OTHER PEOPLE’S OPINIONS. 


A writer in Brainard’s Musical World says, on the 
subject of ‘‘ Oriental Music” :—* Decorative art is 
borrowing largely from Oriental patterns. Chinese 
and Japanese designs are becoming as familiar to us 
as household words. They are giving new features 
and charms to decorative art, and an almost in- 
exhaustible mine of wealth has been opened through 
them. But while Oriental designs are attracting 
our attention at every hand, Oriental music is but 
very little heard; in fact, it is scarcely known among 
musicians, saying nothing of amateurs. ‘Tis true 
Oriental music is devoid of beauty, when viewed 
from our art standpoint, but it is at least interesting 
to hear it. Both China and Japan have at least a 
few melodies that are worthy of admiration, and 
among these we would mention ‘*‘ Moo Lee Wha,” 
or “‘ The Pretty Jasmin Flower,” and ‘He Tu Tsu,” 
a Japanese air. The former is written in the penta- 
tonic or five-tone scale, that scale in which the fourth 
and seventh areomitted. The melody is really pretty, 
and, as we are told by persons well acquainted with 
that far-off country, it is an air which nurses are 
fond of singing for little children. It is really a love 
song, its words referring as they do to a pretty 
flower which a lover had given his sweetheart. 
The text of this melody has twelve verses, one for 
every month inthe year. Both words and melody 
are great favourites in Japan. It is also written in 
the pentatonic scale, and is of a very different cast 
from the first mentioned Chinese tune.” 


An able article in The Courier on “‘ The Philosophy 
of Music"’ contains the following passages :—‘* The 
most pregnant words that philosophers have uttered 
about music in this century, are undoubtedly those 
of Schopenhauer. The essential principle of all 
existence, according to Schopenhauer, is a ‘ universal 
will power,’ and its adequate form must be found in 
the so-called ‘ Platonic ideas’ which are perceptible 
to us only in their multiplied presentations to our 
consciousness, as what we call veal objects. This 
‘universal will power’ would remain even if there 
were no such thing as consciousness, where the 
‘ Platonic ideas’ are changed to veal objects. Now all 
the other arts aim at giving a knowledge of the true 
and essential ‘ideas’ by means of imitating objects 
of the veal world. To music alone Schopenhauer 
assigns an exceptional place, since he considers it in 
itself an adequate form or manifestation of the ‘ will 
power,’ thus passing over the ‘platonic idea,’ and 
entirely independent of any imitation of real objects. 
It is as direct an emanation of the essential principle, 
as the world itself; and since both flow from the 
same source, there must bea strict parallelism be- 
tween them, though no immediate similarity is 
necessary. E. von Hartmann remarks on this: If 
what Schopenhauer says were true, music could 
indeed claim a superior esthetical value for itself, 
since it would prove that music is a step nearer than 
all other arts to the principle of existence that 
remains to be expressed. It is not so, however. 
This whole conception is the result of confusing the 
two meanings of the ‘will power,’ 1, individual, 
empirical volition, 2, essential principle of the 
existence of the world. Music is a manifestation of 
‘will power’ in the first, not in the second sense. 
Schopenhauer himself had not even an elementary 
knowledge of music; and in his judgment and com- 
prehension of musical composition he did not go 
beyond the most primitive standpoint. Hence his 
enthusiasm for Rossini’s music. E. v. Hartmann 





says, however, it is a splendid proof of Schopen- 
hauer’s divinatory perception, that he presages the 
connection between ‘all musical feeling,’ and ‘un- 
conscious presentation,’ and has expressea it in a 
simily. He says that a musical composer utters the 
profoundest wisdom, viz. (the zsthetical ideas of the 
natural chronological development of psychical life) 
in a language which his reason does not understand, 
like a somnambulist reveals things in her sleep of 
which she has no conception when she is awake.” 





THE Methodist Times publishes an interview with 
Mr. Curwen on “ Worship Music.” In answer to the 
question ‘“ What are the present needs and dangers 
of our worship-music ?”” Mr. Curwen says ‘“* Much 
depends upon the point of view. If you want choir- 
singing, with a genteel simper from the congregation, 
then your task is different from that required if you 
aim at general and harmonious singing by the 
congregation. I need hardly ask you, as a Methodist, 
which kind of singing you prefer. For my part I 
desire congregational singing, but not that exclu- 
sively, for | would allow the choir to sing an anthem 


once in every service, while the congregation listen. — 


Or, provided you can get devout and God-fearing 
singers, I would allow a solo or duet now and then 
to take the place of the anthem. To get good 
congregational singing you need first a well-attended 
church. Then some direct effort to teach the 
congregation enough of music and its notation to 
enable them to read their part in a hymn tune, 
Nearly everyone may gain this power by attending 
a singing-class once a week for six months, so that 
there is no reason why it should not become general. 
Wesley, remember,-had an introduction to music 
printed at the beginning of his tune-book, and 


evidently considered it a Methodist’s duty not only: 


to sing but to learn to read music. Of course we 
must look to the general musical advance of the 
country for a radical improvement in the singing 
capacity of our congregations. The battle of con- 
gregational singing must be fought in the elementary 
schools. Meanwhile, if any church wants to advance 
beyond the average, it must train its own singers.” 


A “Musical Exchange” is the latest idea in 
New York. The American Music Fournal says :— 
‘The purposes of this New York Musical 
Exchange are analagous to those of the Stock, 
Produce or Gold exchanges, and that is to have 
a large building of its own, containing a concert 
hall, committee rooms, rooms for conductors and 
band-leaders and their secretaries, in order to 
expedite the engagements of members of 
orchestras and bands, and _ substitutes of 
members, and such necessary arrangements 
as are proper in a musical exchange where 
so large a body of musicians as are now 
contained in New York and vicinity can 
meet for purposes in relation to their vocation. 
2,000 shares of 50 dollars each will be issued, 
and this sum of 100,000 dollars will constitute 
the capital stock of the exchange, and in the 
distribution of these no active member will 
be entitled to purchase or hold more than 
one share, which can be bought either for 
cash or on monthly payments of five dollars 
each and a small interest charge. In addition 
to this, 5 dollars will be the cost of the initiation 
for the first 250 members, and after that the 
initiation fee will be increased. The dues are 
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I dollar for every three months. In case of the 
death of a member the share in his name is 


purchased by the exchange, and the money will 
be paid to his heirs.” 





—-—-—0 
WORDS FOR MUSIC. 
GONE ALOFT. 


Yes, mates, I see you laugh at me, 
And think the thing’s a joke; 
But sure you can just spare a man 
Whose heart is freshly broke ? 
It’s not my lads I’m angry now, 
Tho’ p’r’aps my tongue is free, 
I'm not the one to spoil the fun, 
When fun should foremost be! 
Tis this, my lads, the lass I lov’d, 
Whose hand I’ve prest so oft, 
No more will come to greet me home, 
For she has gone aloft! 


A note reach’d here but yesternight, 
And brought the painful news, 
So, lads, you see, I can’t be bright, 
Till grief has gone a cruise ! 
Your hearts, I know, can feel for one 
Whose thoughts are out of gear, 
So let me bide till the rising tide 
Has swept the wreckage clear ! 
For O, my lads, the lass I lov’d, 
Whose hand I’ve prest so oft, 
No more will come to greet me home, 
For she has gone aloft ! 
EDWARD OXENFORD. 


(The above words are copyright. Musical composers 
desiring to use them may have full particulars concern. 
ing them by applying to the publisher, W. REEVEs, 
185, Fleet Street.) 


—_—Oo——— 


MISS VAN ZANDT. 


Miss Van Zandt, or as Italianized, Vanzini, 
formerly Jennie Blitz, a daughter of the late 
Signor Blitz, a well-known magician, by his first 
wife, was born in New York, January tst, 1845. 
On November 4th, 1863, after having pursued 
her musical studies under the direction of Signors 
Barillis and Atella, she made her first appear- 
ance in public at a concert given by herself at 
the Academy of Music, Brooklyn, New York, 
which proved quite a success for the debutante 
and encouraged her to continue her studies. On 
November ist, 1864, she made her debit infopera 
before a New York audience, sustaining the 
role of Gilda in “ Rigoletti,”” and subsequently 
appeared in Lucia and other personations with 
more than usual promise. Proceeding to Milan 
in October, 1864, she placed herself under the 
tuition of Signor Lamperti, and while a student 
with him she received an offer of an engagement, 
which she accepted, from the Royal Opera 
House, Copenhagen. She had now made a 


reputation as an artist of more than ordinary 
ability, and had become known for her efficiency 




















in several arduous réles. The Russian Govern- 
ment secured her services during the winter 
months at the Imperial Opera House, Warsaw, 
and in 1867-8 she appeared at the Scala Theatre, 
Milan, where she attracted the attention of 
Manager Gye, of London, who engaged her for 
the Royal Italian Opera, Covent Garden. 
Here she made her first appearance April gth, 
1868, as Oscar in “‘The Ballo in Maschera.” 
Marguerite in “ Faust,” and other impersona- 
tions were very successfully given by her during 
this season and 1869-70. At the brilliant féte 
given in June, 1869, in honour of the Duke of 
Edinburgh, at the Crystal Palace, Sydenham, 
Jennie Van Zandt and Adelina Patti were the 
only soprano vocalists who sang in solo. During 
1878 Manager Mapleson, of Her Majesty’s 
Theatre, London, took her upon a provincial 
tour with Titiens and Santley, and again in 1871. 
She became a member of Manager Gye’s com- 
pany at Covent Garden. After winning many 
laurels, she returned to America, under engage- 
ment with the Parepa Rosa Opera Company, 
making her reappearance there October gth, 1871, 
in the title rédle of Satanella, April 5th, 1872. 
Under Carl Rosa and N. Nuendorff’s manage- 
ment Jennie Van Zandt was again heard in 
Italian Opera in New York, sustaining the part 
of Zerlina in “‘ Don Giovanni’’ with remarkable 
cast, embracing Santley, Parepa Rosa, Wachtel, 
Ronconi, Clara Doria, and Ainsley Cook. During 
1872-3 and for several seasons after, she was one 
of the principal artists of the Kellogg English 
Opera Troupe. In 1878 she accepted an engage- 
ment with Carl Rosa for his provincial and 
London seasons, and until recently she was 
heard at Her Majesty’s Theatre, where she made 
most successful appearances in two arduous réles 
on January 27th, 1879, as Adrino Colonna in 
‘“‘ Rienzi,” and on February 12th as Valentino in 
‘‘Les Hugenots.” In both she proved that she 
possessed high dramatic talent. Her voice is a 
clear, pure soprano, powerful and flexible, and 
her execution exhibits high culture and thorough 
knowledge of the technicalities of her art. 
Jennie Van Zandt has a large repertoire, iuclud- 
ing the most exacting réles of opera, and in her 
leading characterizations has by hard study and 
close application become a marvel of perfection.— 
Brainard’s Musical World. 


The Choral Rehersals for the colossal performance of 
Gounod’s “REDEMPTION” at the Crystal Palace on 
Saturday, May 1st, have commenced ; and the first, that 
of the London contingent of the Handel Festival Choir, 
numbering nearly 2,000 voices, which took place at Exter 
Hall, fully bore out the freely expressed anticipation that 
in M. Gounod’s Oratorio we have a welcome addition to 
those works, few in number, which are suitable for repro- 
duction on a gigantic scale. The massive breadth of the 
choruses and the great unisonal effects at the rehearsal in 
question, even without the rich orchestral accompani- 
ments, gave promise of a splendid result on the day above 
named. The solo vocal parts will be sustained by Madame 
Albani. Miss Annie Marriott, Madame Patey, Mr. Edward 
Lloyd, Mr. F. King, and Mr. Santley; while the band 
and chorus will total about 3,5000 performers; Mr. August. 
Manns conducting. 
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AMERICAN MUSIC. 
[SPECIALLY WRITTEN FOR The Musical Review.] 


By THOMAS TAPPER, JUNR. 


Among the interesting musical events now 
current in America, and one to which all Ameri- 
can musicians look with interest, that of present- 
ing compositions by American composers. It is 
a fact now self-evident to all musicians here, that 
the exoteric status of the American composer is 
far above what it was ten years ago; not that a 
generation of geniuses had budded forth within 
that period, but because we have been shown and 
are coming to realize what we do pussess. When 
the subject of advocating American Musical 
‘Compositions was first considered, there was 
considerable doubt as to the advisability of 
undertaking such a matter. However, an attempt 
was made and it has now (in less than two years), 
grown to proportions unexpected of it even by 
those who entertained any hope of a successful 
result. Mr. Calixa Lavallé has been mainly 
instrumental in bringing abovt this happy result. 
When the Music Teacher’s National Association 
was about to meet in Cleveland, Ohio, in 1884, it 
fell to the part of Mr. Lavallé to deliver an essay 
upon the subject of the ‘“‘ American Composer 
and his works,” but desiring to practically present 
the matter, he collected such compositions for 
voice, piano-forte and ensemble performance as 
‘were easily accessible, and with some assistance, 
performed them before the members of the 
-association. This proved to be a success, and the 
following winter the projector gave two more 
concerts of the same kind. This present winter, 
the same series has been continued with an 
increase, both in general interest and in sympathy 
for the movement. That larger works might 
have a hearing, the Music Teacher’s National 
Association devoted an evening, at the last 
meeting of that Society in New York, to their 
presentation. The next meeting of the same 
-association will do much to further the matter. 
Solo, orchestral, and choral works will be given. 
Although the programmes are not as yet decided 
‘upon, I am permitted to mention the following 
‘contributors: John Knowles Paine, Louis Maas, 
Dudley Buck, Edgar S. Kelley, (Macbeth Music) 
Fredrich Wilhelm Rohde, and Calixa Lavallé. 

That no unfairness might result, all programmed 
have been credited to ‘‘ American and Resident 
‘Composers,” for it must be remembered that in 
nothing is America so strictly cosmopolitan, as in 
the art of Music. The influence of the foreign 
element is so powerful as to make it the leading 
factor. The national tendency is not as yet 
towards the fostering of the fine ‘arts. Any pro- 
ject for furthering the matter, must be subjected 
to the inevitable American query “‘ Will it pay?” 
If it will, well and good for it, if not, art must 
wait a while longer, until it can promise a finan- 
cial return sufficient to pay well for the trouble 
of being considered. 

It is well for it that American music is 
becoming recognised in connection with the 
Music Teachers’ National Association, for as the 
Jatter brings together all prominent musicians, 





the influence of the former will be more direct 


‘upon the profession at large than would other- 


wise result. 

The ‘Music Teacher’s National Association is 
doing in America what (if I understand aright) 
the Society of Professional Musicians is doing in 
England. 

It is far to ‘early too speculate on the probabili- 
ties of a distinctive ‘‘ American Music;”’ general 
excellence is of primary consideration. All 
recognised art-forms must be perfectly familiar to 
American Composers, and this familiarity must 
be exemplified in good works, before such art- 
forms are subjected to any radical alteration. 
America is yet in its pupilage, when we consider 
art, but it is nevertheless not at all presumptive 
that an attempt should be made tewards dis- 
tinction in composition. The facilities for 
acquiring a musical education here are numer- 
ous. There are many orchestral and choral 
societies of marked ability—the majority of 
European Artists count upon exchange of a 
certain amount of their artistic ability for so many 
yankee shekels—the leading teachers are, for the 
most part, Europeans by birth and education, 
hence it is but a natural consequence that such a 
result should be expected to follow. In strange 
and almost ridiculous contradistinction to the 
worthy object which we have been seeking, 1s 
the recent scheme of producing ‘‘ American 
Opera” (!); a compound of Wagner’s (or other 
distinguished composers’) music, English words, 
and American singers. May the one reform 
never be confounded with the other. 

Improvement in art-condition must GRow. 
Nothing is so short-lived and (often) so pernicious 
during its existence, as some scheme for working 
wonders, which springs up @ la mode des champig- 
nons, lives long enough to prove itself a nuisance, 
and dies a retired death, unobserved and uncared- 
for. 

So long as respect is given to what deserves it, 
so long as art is fostered, not forced into a pre- 
mature yielding, will the real improvement be in 
proportion to the honest endeavour of true- 
minded artists. It may be many years before 
American music becomes so distinctive as to 
justly merit its title; but as long as such results 
follow efforts expended upon the subject as have 
thus far attended these primary trials, there will 
be reason to expect a continual improvement in 
our art-condition. 


Boston, Mass. U.S.A., April 3, 1886. 


—_—_o—— 


SHANKLIN.—Mrs. Bishop will give her annual 
concert at Shanklin, Isle of Wight, on Wednesday 
next the 28th inst., the artistes will be Madame 
Wilson Osman, Madame Florence Winn, Mr. C. 
E. Pillow and Mr. W. W. Bishop, vocalists ; 
Miss Adela Duckham (Guildhall School of Music) 
solo violinist, and Mrs. Bishop, pianoforte. 


Miss Ciara Dow Le, lately a student at the Guildhall 


School of Music, will be the vocalist at the Bow and 
Bromley Organ Recital, on Saturday next 24th inst. 
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THE SOCIETY OF ARTS—PRACTICAL 


EXAMINATIONS IN VocaL AND INSTRUMENTAL Music 
will commence on Monday, the 24th May, 1886. Par- 
ticulars can be obtained on application to the Secretary. 
H. TRUEMAN WOOD, 
. Secretary. 

Society’s House, 
John Street, Adelphi, London, W.C. 





Price 4/- (post free 1/8). 
PROSPECT ROW. 
SONG. 





Worps AND Music 
BY 
FREDERICK C. WILSON. 
“A really good song.” 





LONDON: W. REEVES, 185, Fleet St., E.C. 


Published at 1/6—Post Free, 1]- 


HISTORICAL SKETCH 
MUSIC. 
we RmOmM Tae Oost AN CIBINY 
MODERIT Tis ES. 


H. BROWN. 
Author of “Sonnets by Shakspeare Solved,” &c. 








LONDON: 
WILLIAM REEVES, 115, FLEET StrReEEtT, E.C. 
Price One Shilling ; Cloth 1/6. 





THE TAXATION OF GROUND RENTS. 





Read HENRY GEORGE’S 
Celebrated Work. 


“PROGRESS AND POVERTY.” 


Unabridged, and Revised by the Author. 





WILLIAM REEVES, 185, FLEET StrEET, E.C. 


_——- 


MONTHLY Price TWOPENCE (by post £4) 


THE FIDDLER. 


ontents for A 


Cc ril 15. 
THE ENCHANTED FIDDLE: 


A Srory. By tHE EpirTor. 


VIOLIN NOTES. By Ole Bull. 
SCRAPS FOR SCRAPERS. 
FIDDLERS OF THE OLDEN TIME. 


THE INFLUENCE OF VIOTTI. 


Subscription 2/6 per annum. 
i DON: W. REEVES, 185 Fveet Srreet, E.C 





OVELLO’S ORATORIOS and OPERAS mostly in 


cloth, very good order, for sale at half published price, also some of 
Boosey’s Operas at same rate.—Address by post, A. N. M, 14, Milton Road, 
Herne Hill, S.W. 








OHN BRINSMEAD AND SONS’ PIANO 
Entirely New Construction throughout, including the Patent Tone 
Compensator. This Paino has received the highest awaids whenever and 
wherever it has been exhibited. 
JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 


TO COMPOSERS.—LYRICS for SONGS written in 


all styles. Appty to LEWIS VANE, care of H. ELLLIOT LATH 
GRANGE, GUERNSEY. 





O SELL MUSICAL INSTRUMENTS of every description, also 
Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c. 
Sale devoted exclusively to this class of property) every month, single 
instruments inserted. Consignments received at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 


Price 2/- post free; cloth 3/6. 
REEVES' 
MUSICAL DIRECTORY of Great Britain and 
Ireland—Professions and Trades, &c. 
Lonpon, W. REEVES, FLEET STREET, E.C. 

OF MUSIC! CATALOGUE OF A COLLECTION OF 

Music by approved composers, words by Rev. W. Becher, 
Prebendary of SouTHWELL Notts. (Byron's friend), can be had 
by sending visitimg card, or six stamps, to FRANK Murray, 
Murray House, Derby. NB. LarGE PAPER (only 25 printed), 
2s. 6d. 





THE NEW TEMPLE PRESS 
(W. REEVES). 

Printers of The MUSICAL REVIEW, Weekly, 

The FIDDLER, Monthly, 

TO-DAY, Monthly, 
The ARTIST, Monthly, 
The CHRISTIAN SOCIALIST, 
The PRACTICAL SOCIALIST, &c. 

Printed and Published 


under one Management. 





Magazines and Pamphlets 


Estimates and Quotations supplied. 


Manuscripts Edited and Prepared for Press. 


APLLY TO 


THE NEW TEMPLE PRESS. 


W. REEVES, 185, FLEET STREET, LONDON. 








The Orchestra 


MUSICAL REVIEW. . 
Musical, Educational, Dramatic, & Literary. 


ONE PENNY-WEEKLY. 
SUBSCRIPTIONS. " 
12 months ° << eco 
6 months 
3 months 


Remutances to be sent to WILLIAM REEVES, 185, Fleet 
Street, London. 
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OUT AND ABOUT. 


The Borough of Hackney Choral Association 
closed its season with a fine performance of 
Handel’s Dettingen ‘“‘Te Deum” and the 





“Choral” symphony, the solos being sung by 
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Mdlle. Pauline Cramer, Miss Hilda Wilson, Mr. 
Holberry Hagyard, and Mr. Frederick King. 
The works performed by this society during the 
last ten years, under the cultured direction of 
Mr. Ebenezer Prout, form a record of which 
there is great reason to be proud. 





At the Albert Palace on Good Friday a grand 
oratorio performance was given, including selec- 
tions from the ‘‘ Messiah,” and ‘*‘ Stabat Mater.” 
Mdme. Antoinette Sterling, Miss Patti Winter, 
Mr. George Cox, and Signor Foli sang the solos, 
and Mr. William Carter’s choir took part. 


The Sacred Harmonic Society performed 
Sullivan’s “‘ Martyr of Antioch,” and Rossini’s 
“‘Stabat Mater,” before a large audience on 
Friday week, Mdlle. Pauline Cramer, Madame 
Patey, Mr. Edward Lloyd, and Mr. W. H. 
Burgon took the solos. Little fault could be found 
with the rendering of either work, but Mdlle. 
Cramer must be warned against a tendency to 
outsing her companions. She has not found out 
the difference between Wagnerian declamation 
and a decent rendering of sacred music. 
Madame Patey and Mr. Lloyd both sang 
splendidly, and Mr. Burgon gave the “ Pro 


peccatis” in style. Mr. Cummings conducted 
with marked ability. 








A fine performance of Costa’s “ Eli” was 
given on the same evening by the Kensington 
‘Orchestral and Choral Society, under the direc- 
tion of Mr. William Buels. The building was 
filled by an appreciative audience. Mr. Brereton 
did justice to the music of “ Eli.” Mr. Percy 
Palmer was a good Elkanah, Miss Ellen Elton 
put expression into the music of Hannah, and 
that of Samuel was well rendered by Miss 
Marchant. The choruses went very well. 


Sir Arthur Sullivan, it is said, has completed the 
score of an Ode for choir and orchestra, to be 
performed at the opening of the Colonial Exhibition 
by the Queen. The words of the Ode have been 
expressly written by Lord Tennyson. 








The projected season of Italian Opera at Covent 
Garden under the direction of Signor Lago, has for 
some time been on the fafis, and will very likely be 
held. Madame Albani and Signor Gayarre are to 
be in the company, but the co-operation of M. Faure 
is not certain, still less that of Madame Patti. 
Until the prospectus comes out all statements about 
this and other Italian seasons must be received with 
-caution. 





Senor de Sarasate gave the first of his orchestral 
concerts at St. James’ Hall last Monday. He set 
himself the task of playing both the Beethoven and 
Mendelssohn violin concertos, and performed the 
unusual feat with distinction; but why put a!] his 
-eggs into one basket ? 





A delightful matinée musicale was given by Madame 
Puzzi, at 88, Harley Street, last week. Miss Agnes 
Larkcom, Madame Sanderini, Madame de Fon- 
blanque, Mdlle. Le Brun, Mdlle. Anna Lang, MM. 
de Monaco, C. Ellison, Ben Davies, Maybrick, 
Bonetti, Hodson, Meyrick, and Novara took part ; 
Signore Bisaccia presiding at the piano. 





A huge audience filled the Allert Hall on 
Thursday week. Madame Nilsson was in splendid 
voice; she sang the “ Inflammatus” (Rossini), ana 
** Jewel Song” with fine expression, and had _ to 
respond to an encore. Mr. Sims Reeves appeared, to 
the great delight of his admirers, and Madame 
Patey and Signor Foli shared the success of the 
evening. 








DR. SAMUEL SEBASTIAN WESLEY. 


Dr. Spark, in an interesting paper on this able 
musician in the Yorkshire Weekly Post, tells two 
interesting stories of the Doctor as follows :— 


The last time I heard Wesley play was on July 
31st, 1872, when he went with Sir Henry Dryden 
(a distinguished amatéur and a former pupil of 
mine) and myself to the Leeds Town Hall to hear 
the grand organ, and after expressing some little 
hesitation about playing on a large strange instru- 
ment, he sat down and extemporised for half an 
hour in his former fine manner, concluding his 
performance with a well wrought out fugue on a 
happy subject in F major. 

We returned to the hotel, and the doctor being 
in one of his best moods, entertained Sir Henry 
and myself with two or three organ anecdotes of 
a highly humorous character, though he did not 
give them with any particular amount of effect or 
gusto. © 

“‘ My father, Old Sam, as they used to call him 
in my younger days, was asked to deputise for 
Mr. Knyvett, a popular London organist and vocal 
composer, at a church where Bishop, the organ 
builder, had very recently put in a row of sixteen 
feet open pedal pipes (a perfect novelty in those 
days), and which were used by Knyvett, who 
knew nothing about pedalling, about once in 
every four or six bars—probably at the beginning 
and ending of each phrase of a hymn tune. 
Well, my father knew something more about 
pedalling than this, and so when he played the 
‘* Hallelujah chorus,” by desire of the vicar, as a 
concluding voluntary, and used the pedals con- 
siderably, of course the pipes took off more wind 
than usual. About twenty bars from the end the 
organ stopped with a grunt and a gasp, and the 
old bellows blower came to the organ pew and 
said, with a Cockney twang and a swagger— 
‘Well, Mr. Wesley, I thinks as how that every- 
thing has gone off beautiful to-night, and—, 

‘Why on earth, sir, said my father, did you 
let out the wind long before I had finished my 
voluntary? You have spoilt my playing.” 

‘‘ Well, now, come Mr. Wesley, this won’t do, 
you know. Do you think that I have blowed 
this here organ for twenty-five years come 
Michaelmas next, and don’t know how many 
strokes go to the Hallelujah Chorus?” _ 

I may here, before I conclude, just add one 
little more anecdote of Wesley’s eccentricities, 
which greatly amused me when I was a boy. 
It was in October, 1843, on a Friday evening, 
after Dr. Hook had been preaching an eloquent 
sermon in the Leeds Parish Church, that I 
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walked home with Wesley as usual; he deviated 
towards Duncan Street, and suddenly went into 
an oyster shop. 

‘Will you be good enough,” he said to me, 
‘‘to stand at the door while I get a few oysters, 
and if you see Dr. Hook coming—he often goes 
round this way towards home—let me know, and 
I'll slip into the little back room until he has 
passed by?” 

‘** All right, Doctor, I'll watch.” 

But when he had partaken of two or three fine 
bivalves, without inviting me to partake also, a 
sudden mischievious idea occurred to me, and 
at the moment he was putting another to his 
mouth I shouted out, ‘‘ Dr. Hook Dr. Hook!” 

In an instant the unshelled oyster fell on the 
sandy floor with a flop, and I heard Wesley slam 
the door of the little inner room. Of course I 
bolted, and took care to be out of the great 
master’s way for some days afterwards. 


Dr. Samuel Sebastian #WVesley must not be 
confounded with his father, Samuel Wesley, who 
was mainly instrumental in introducing Bach’s 
organ music to this country.* 








oO 


CONCERTS. 
Newport.—The Newport (Mon.) Choral 
Society will give a concert on May 6th., when 
Spohr’s ‘‘ Last Judgment” will be performed. 
Miss Clara Dowle has been engaged as the 
principal soprano. 


City TempLe.—At the weekly concert held at 
the City Temple under the direction of Mr. E. 
Minshall, on Thursday the 15th inst., there was a 
large attend: ince. During the first part there was 
a very interesting competition for two prizes by 
seven lady vocalists, whose places in the pro- 
gramme were decided by lot. Miss Clara Dowle, 
who was the fifth to sing, evoked great enthu- 
siasm by her magnificent redering of ‘‘ Waiting,” 
(Millard), (which was ably accompanied on the 
pianoforte by Miss Adela Duckham) and she was 
the first to secure a double recall; the only other 
honoured in a similar manner being Miss Helen 
Killik (pupil of the late Madame Sainton- Dolby) 
for her very nice singing of ‘‘ The River of years,” 
(Marzials); Miss Muriel Wood tastily gave ‘‘ Tell 
me my heart,” and was much applauded and 
recalled. During the interval the tickets were 
collected, and on the votes being counted, Mr. 
Minshall announced Miss Clara Dowle to be the 
winner of the first prize; Miss Muriel Wood 
second prize; Miss Helen Killik coming third. 
In the second part Mr. Percy Palmer sang three 
songs ‘‘ Tell her I love her so,” (De Faye) ‘‘ It 
came in the merry May,” (Tosti), and ‘‘ Come 
into the garden, Maud,” (Balfe), and was recalled 
after each. Places were allotted to whoever 
might be the prize-takers, and Miss Clara Dowle 
sang ‘Poor Wandering One,” (Pirates of Pen- 
zance), again receiving a double recall; and Miss 
Muriel Wood was applauded for ‘‘Heaven and 

* For interesting facts on this topic see ‘‘ Wesley's 
Letters on the Introduction into England of the Works of 
Bach (price 2s. 6d.) 





Earth” (Pinsuti). Miss Adelina Dinnelli’s violin 
solo ‘“‘Le Tremolo,” (de Beriot) Polonaise, 
(Wieniawski,) and ‘‘ St. Patrick’s Day” (Vieux- 
temps,) were given in her usual finished manner, 
and were much appreciated. 


Paris.—Afternoon organ and orchestral con- 
certs, conducted by M. Alex Guilmant, will be 
given at the Trocadéro Palace as usual this 
season. On Wednesday last the concert con- 
sisted of sacred music. On Thursday the 2gth 
inst., and also on the 6th and 2oth of May, there 
will be secular music. The following was last 
Wednesday’s programme :— 

Choral “ Aus tiefer Noth schrei ich zu dir.””. Luther. 
Harmonised by J. S. Bach. 
Sonate inA ... ics ia os .-- Mendelssohn. 
M. ALEX GUILMANT. 
O quam tristis (Stabat oe ee = 
MME. MASSON. 
Concerto for organ and Bre ; 
M. ALEX GUILMANT. 
Tuba mirum, from the Requiem ... --- Mozart. 
Mes. E. MASSON and MONTAGU-MONTIBERT. 
MM. GRISY and G. GOTTSCHALK. 
Mouvement perpétuel Paganini. 
MLLE. 


De Grandval. 


J. Rheinberger. 


MARIE TAYAU. 
Méditation ... ..» Tschaikowski. 
Mute. MARIE TAYAU anp PUPILS 
Et in Spiritum Sanctum (B minor mass) J. S. Bach. 
M. G. GOTTSCHALK. 
Méditation for — and orchestra - 
ALEX GUILMANT. 
Au pied d’un Crucifix aa .-- Louis Lacombe 
Mure. MONTEGU-MONTIBE RT, Mite. MARIE 
TAYAU. 
Handel. 


1oth Concerto in D minor ore 
M. ALEX GUILMANT and ORCHE STRA. 
Quando corpus morietur (Stabat Mater) Pergolese. 
Mme E. MASSON and MONTAGU-MONTIBERT. 
Fragment from Psalm XIX. (translated 
for organ by A. Gnilmant). 


M. ALEX GUILMANT. 


BrockLtey.—The third concert of the present 
season was given by the St. Peter’s Choral Society, 
in St. Peter’s Hall, Brockley, S.E., on Tuesday 
April 13th, when Dr. Stainer’s St. Mary Magdalene 
and Barnby’s Rebekah formed the programme. Dr. 
Stainer directed the performance of his own work, 
and the choir numbering about 100 voices sang the 
choral numbers under his direction con amore. 
Special mention should be made of their rendering 
of ‘Come ye sin defiled and weary” ‘For none of 
us liveth,”’ and of the chorus for ladies’ voices “‘ He 
is not here,” which was beautifully sung. Dr. C. J 
Frost, the conductor of the Society, directed the 
performance of the Rebekah, in which the choir 
acquitted themselves with quite as much credit as in 
the Magdalen, all the leads in the opening and 
concluding fugal choruses being taken up with pre- 
cision and firmness, and an excellent effect being 
produced by their rendering of ‘‘ Fear and Doubting.” 
The solo music was ably rendered by Madame 
Wilson Osman, Miss Alice Heale, Mr. Henry Guy, 
and Mr. Thomas Kempton, each of whom did their 
share of the work most satisfactorily. Miss Alice 
Heale, who took the important part of the contralto 
in the Magdalen, especially pleased with her 
sympathetic rendering of that part, and Mr. Henry 
Guy also created a good effect with his excellent 
interpretation of ‘The soft southern breeze,” and 
in ‘Oh flower of the verdant lea,” in which he was 
most efficiently associated with Madame Wilson 
Osmon. At the conclusion of the performance of the 


Alex. Guilmant 


Marcello. 


Magdalen the composer was recalled, and received 
quite an oration at the hands of the delighted — 
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audience. The society announce their concluding 


concert for an early day, when Macfarren’s May Day 
1S to be performed. 


— —Oo—— 


VALEDICTORY ADDRESS TO THE 
ABBE LISZT. 


The London Branch of the United Wagner 
Society entertained Liszt at luncheon at the Crystal 
Palace, on Saturday last, after which Messrs. 
Morley and Dowdeswell presented to the Abbé the 
following address :— 


On behalf of the members of the London Branch 
of the United Richard Wagner Society, we desire, 
before your departure from England, to tender you 
the expression of our homage and our gratitude. 
Your presence amongst us, after an absence of forty- 
five years, has evoked inspiring but most just 
enthusiasm from all classes of music-lovers in this 
country, who have testified to the loftiness of poetic 
instinct, to the grandeur of conception, to the striking 
originality, and to the mastery over technique, which 
signalize your achievements as a creative musician. 
We need not enlarge upon your literary powers, for 
they are well known and admired, much less upon 
those commanding abilities which have stamped you 
as the greatest executant upon the pianoforte whom 
the world has ever seen. But in addition to such 
splendid qualities of head, you have proved yourself 
the possessor of qualities of heart, which, though 
neccessarily less widely known, are if anything 
still more precious. High-mindedness, unselfishness, 


benevolence, and magnanimity are the ruling traits, 


the salient characteristics, of your nature. Indeed, 
if there be one phase of your career more than any 
other which demands our unbounded admiration, it 
is the steadfast devotion which prompted you te 
leave in abeyance, and to postpone for well nigh half 
a century, your own undoubted claims to recognition 
as a composer, in order that you might the more 
sedulously assert and prosecute those of our 
immortal Master. Such an instance of self-abnega- 
tion is probably without parallel in the annals of 
Art. Especially, therefore, we rejoice that this 
opportunity should be afforded us of conveying to 
you our deep sense of thankfulness for the unswerv- 
ing and chivalrous zeal with which you have, 
throughout that long interval, espoused the cause 
which has brought our Society into existence. None 
but spectators who have watched closely, and with 
eager sympathy, the gradual growth and develop- 
ment of the Wagnerian movement from its earliest 
beginnings can form any conception of the herculean 
strength of will, the indomitable courage, the cease- 
less energy, and the unwearied perseverance, which 
were employed to overcome the ignorance, apathy, 
passion, and prejudice arrayed against it, impeding 
its ultimate triumph. In greeting you as a veteran 
champion of a cause to which you are allied, not 
alone by bonds of artistic affinity, but also by family 
connections, we desire to express our gratitude to 
you for the all-important part that you have taken in 
the furtherance of our common object. That 
Richard Wagner’s genius was acknowledged during 
his lifetime, and that his contemporaries have 
been enabled to witness the performance of his 
works, is principally due to your single-minded 
exertions. To his credit be it said, that he never 
tired of acknowledging his obligations to you for 





your self-sacrjficing friendship, whilst appreciating 
as they deserved your own merits as a_ brother 
artist. And we who, as far as in us lies, desire to 
the utmost to carry out his views, feel that we shall 
be fulfilling his wishes as well as satisfying our own 
in recording an earnest hope that you may for many 
years be spared to reap the fruit and enjoy the 
reward of a long life spent in the service of Art’s 
highest ideal. 
—--— Oo — — 


NEW PUBLICATIONS. 
(W. REEVEs.) 
Historical Sketch of Music from the most Ancient to 

Modern Times. By H. Brown. 

This work takes a wide range. Beginning with 
Jubal (an earlier start could not well be expected), it 
takes in a wide period, and comes down as far as 
‘‘ England's Past Renown in Music.” This “ His- 
torical Sketch” is a veritable multum in parvo, and in 
less than a hundred pages covers the whole ground 
in which music has been cultivated. The main 
interest, though by no means the only one, of the 
book, lies in its dealings with music in ancient times 
—times which, so far as most histories of music are 
concerned, are pre-historic. The way in which the 
author deals with “ pre-historic” times is well illus- 
trated by the section on ‘“*The Advance made in 
Music by David and Solomon,” which is worth 
quoting :— 

** King David was a lover of music from his.youth up 
wards, and according to various ancient Talmudic writ- 
ings, he was the inventor of a species of harp; a great 
practitioner of music; a player on various instruments: 
and that day and night he took delight in music, and would 
arise from his bed and pour fortb praise and prayer. This 
harp of David's invention is said to have been that pleas- 
ing, soothing instrument, the AZolian harp, whose plectrum 
is the fine spun, viewless air. We may well believe that 
the numerous musical instruments used by the Hebrews, 
wero made with the most exquisite art, and framed with 
the grcatest variety and wisdom. The monuments, as 
before observed, of ancient Egypt, and of Assyria, throw 
light on the advanced state of musical cultivation in the 
ancient world. - Ths beauty and importance of the 
Egyptian instruments, especially the large harps dis- 
covered by Bruce, painted on the walls of the ancient 
tombs of the kings of Thebes, about the period of king 
David, have called forth surprise and admiration from 
Egyptologists. These Theban harps were evidently 
instruments of extensive compass, being more than six- 
feet high, but without the front pillar, as were all the most 
ancient harps. These famous harps are depicted in a 
sepulchre at Thebes, supposed to be that of the father of 
Sesostris. As remarked the Israelites before, and at the 
time of Moses, may have attained some knowledge of 
music from the Egyptians: yet there appears some 
probability, as noticed, that the Egyptians learned some- 
thing of this art from the Israelites who abided in their 
land so many centuries, till the Egyptians through 
jealousy sought to degrade and destroy them. Moses may 
not have been the only Israelite of learning amongst them ; 
from the able and skilful men he took with him, it seems 
there were many skilled men with them. It is somewhat 
remarkable that Moses is identified with at least the 
mythic origin of music, and appears to be one and the 
same with Orpheus or his master; as we find a Greek 
legend states (Euseb. Prep. Ev. 9. 27.) that Moses taught 
Orpheus, who was a celebrated poet and musician, said to 
be the son of Apollo, and the Muse Calliope, and, like 
Moses, to have abided in Egypt and attained all the learn- 
ing of the priests: from which we may gather that the 
Greeks viewed, not the Egyptians. bnt Moses, or the 
Israelites, as the person, or the people, from whom music 
was derived. It is also said the Greeks called Moses 
Muszus, a poet of the mythic age of Greece, and said to 
be the disciple of Orpheus: this also connects Moses with 
music. The Egyptians, it is also said, called him Hermes, 
who was their god Thoth, or Opollo, the inventor of their 
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chief musical instruments. Moses, thus anciently, both 
by Egyptians and Greeks, was thought to be the origina- 
tor or deified personification of music. 

We should like to make further quotations to 
illustrate the author's lucid style, but our space will 
not permit us to follow our inclination. The book is 
well conceived and well executed. ‘The Progress 
of Music in Britain” is a very interesting section, 
and reveals the author's faith—which agrees with 
our own—in the vital and permanent nature of 
english music. 'Wecommend our readers to procure 
the book, which contains in a small compass, and at 
a low price, a vast mass of information of great 
interest to all lovers of the “divine art.” 


—_—_QO-——- — 


SERVICE LISTS. 
EASTER SUNDAY 


LONDON. 


Sr. JAMEs’s PrivaTE Episcopat CHAPEL, SOUTHWARK.— 
Morning. Communion Service, (Wingha:n’s Mass in D). 


Offertory, ‘*Christ is risen” (Elvey). Even. Service 
(Elvey in A). Anthem, Selection from Gounod’s 
** Redemption.” 

St. SEPULCHRE’s, Hortsporn, E.C.—Morn. Service, 


Te Deum and Jubilate (Smart in F). Anthem, “If we 
believe” (Bunnett). Kyrie and Credo (Nares in F). 


Even. Service, Magnificat and Nunc Dimittis (Stainer 
in A). Anthem, ‘ Hallelujah to the Father’ (Beet- 
hoven). After sermon “ Hallelujah ” (Handel). 
Edwin M. Lott, Mus.Doc., 
Organist and Director of the Chair. 
St. ALpHaGe, Lonpon Watri.—Morn. Serviée, Te 
Deum and Jubilate (Sir A. Sullivan in D). Anthem, 


‘*Christ is risen from the dead” (Elvey). Kyrie Eleison 
(Garrett in D). Even. Service, Magnificat and Nunc 
Dimittis (Garrett in D), Anthem, “ Awake, thou that 
sleepest "” (Stainer). 
Arthur C. Tattersall, 
Organist and Director of the Choir. 


TrempLe Cuurcu.—Morn. Service, Te Deum and Bene- 
dictus (Hopkins in C). Anthem, ‘ Behold I show you 
a mystery ” (Handel), Even. Service, Cantate and Deus 
Misereatur (Hayes in E flat). Anthem, “ Blessed be 
Thou ” (Kent). 

E. J. Hopkins, Mus.Doc., 
Organist and Director of the Choir. 


Lincoin's INN CuHapeL.—Morn. Service (Rogers in D). 
Kyrie (Rogers). Anthems, ‘“* Since by man came death,” 
and * Worthy is the Lamb” (Handel). Even. Service 
(Rogers in D). Anthem, ‘‘O give thanks unto the Lord ” 
(Goss). 

C. Steggall, Mus.Doc., Cantab., 
Organist and Director of the Choir, 


COUNTRY. 


Truro CATHEDRAL.— Morn. Service (Smart in F). 
Anthem, ‘Christ our Passover’? (Goss). Holy Com- 
munion (Smart in F). Even. Service (Smart in F). 


Anthems, “I know that my Redeemer” “ Hallelujah” 
(Handel). 
G. R. Sinclair, Organist and Choirmaster. 
Aug.. B Donaldson, Precentor. 


CHESTER CATHEDRAL.—Morn. 
Anthem, ‘Why seek ye" (Hopkins). 
Service (Tours in F). Even. Service, 
Anthem, ‘** Blessed be the God " (Wesley). 


Service, (Reay in F). 
Communion 


(Tours in F). 


LIVERPOOL.—WEST 
Service (Bridge in C). 
everlasting ” 


Dersy ParisH CHuURCH.—Even. 
Anthems, ‘ My hope is in the 
and ** Awake thou that sleepest ” (Stainer). 


Sr. Asaph CATHEDRAL.—Morn. Service (Colborne in C), 
Anthem, “This is the day” (S. C. Cooke). Even. 
Service (Attwood in D). Anthem, * Awake, thou that 
sleepest " (Stainer). 


CaRLISLE CAaTHEDRAL.—Morn. Service (Smart in F). 
Introit, Easter Hymn. Kyrie and Nicene Creed (Tours 
in F). Even. Service (Gadsby in C). Anthems, “ 1 knew 
that my Redeemer,” “Since by man,” and “ Hallelujah 
'Chorus ” (Handel). 


DoncasTER PartsH CuurcH.—Morn. Service, Te Deum 
and Jubilate (Tours in F). Introit, “‘ Christ being raised ” 
(Elvey). Anthem, “ Why seek ye” (Hopkins). Even. 
Service, Magnificat and Nunc Dimittis (Hopkins in F). 
Anthem, “ But Thou dids’t not leave” and “ Lift up your 
heads ” (Handel). 


Dustin—Sr. Parricx’s CATHEDRAL.—Morn. Service, 
Te Deum and Benedictus (Stainer in A). Anthem, “ I 
know that my Redeemer liveth” (Handel). Even. 
Service, Cantate and Deus Misereatur (Stewart in E flat). 
Anthems, “ Hallelujah” (Beethoven), and “ I know that 
my Redeemer liveth ” (Handel). 

W. Beaufoy Stillman, Succentor. 


MANCHESTER CATHEDRAL.—Morn. Service (Boyce in C). 
Holy Communion (Garrett in F). Anthem, “Since by 
man" (Handel). Afternoon Service (Goss in E). Anthem, 
‘** Blessed be the God and Father ” (Wesley). 

N. Dumville, Lay Clerk. 


ASTRAGAL 


Sole Agents: 
THOMAS DAWKINS, & Co., 
17, CHARTERHOUSE STREET, HOLBORN CIRCUS 
Lonpon, E.C. 








THE NEW 
QUEENS MODEL 
seat . 


As SUPPLIED TO 
H.M. THE QUEEN. 


Gilded Metallic 
Frames, 


SHAPED SEATS. 


x 


PRICE $8 195,64. °° 
According to style of 


Upholstery. 
BEARE & SON. 


RATHBONE PLACE, 
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8vo., sewed, price 6d. 
HE DUBLIN COLLECTION of KYRIES, com- 


prising Twenty Original Settings, specially written for the. Work 
Edited by WILLIAM H. SMART, Mus.Bac., Organist and Precentor of 
St. Clement Danes, London. 


London: W. REEVES, 185, Fleet Street, E.C. 











REVIEW. Apr. 24, 1886. 


MUSICAL REVIEW. 74 











OR SALE—SPLENDID TONED TWO MANUAL 
AMERICAN ORGAN for Drawing Room or small Chapel, Vox 


Humania, Octave and Manual Couplers, Sub Bass, in Solid Walnut Case 
£35. Address H. L., 185, Fleet Street, E.C. 


7 PRICE FOURPENCE, POST FREE. 
N EVENING SERVICE, MAGNIFICAT and NUNC 


DIMITTIS (in the key of B flat) by WILLIAM H. SMART, Mus.Bac 
T.C.D.), Organist and Precentor of St. Clement Danes, London. 


LONDON’ W. REEVES, 185, FLEET Srt., E.C. 
Ss . 


ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 
(10 by 74 in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 
W. REEVES, 185, FLEET STREET, Lonpon, E.C. 


O COMPOSERS. WORDS for MUSIC SUPPLIED 
State requirements ; for Terms apply to HENRY BERTRAM, Care 
ot W. REEVEs, 185, Fleet Street, E.C. 


IOLIN MUSIC, SECOND HAND, 
Always in Stock at REEVEs’, 185, FLEET STREET 
RGAN MUSIC, SECOND HAND, 
Always in Stock at REEvEs’, 185, FLEET STREET. 





TANLEY LUCAS, WEBER, and CO., Music Pub- 
lishers. Foreign Music Importers, and Dealers in Musical Instru- 
ments. In direct communication with all the Principal Continental 
Publishers in Leipzig, Berlin, Hamburg, Paris, Vienna, and Milan. Rooms 
for Teaching or Practising. Pianotortes, American Organs, Harmoniums, 
and all kinds of New and Second-hand Musical Instruments on Sale or 
Hire.—84, New Bond Street (three doors from Oxford Street, London, W.) 


OOKS For SALE—AIl at half their cost—must be 

cleared out—all in first-class order :—Holmes’ Life of Mozart, 3s. 3d.; 
Life of Schumann, by Wasielewski, 4s. 3d.; Life of Mendelssohn, by Lampadius 
and Gage, 2s. 6d.; Dr. Hand’s Aisthetics, 2s. 6d.; Jocox’s Bible Music, 
1s. 9d.; Rockstro’s Life of Handel, 5s. 3d. ;- Life of Spohr, 7s.; Shepherdson 
on the Organ, 9d.; Holmes’ Musical Ramble, 4s. 6d.; Vocal Scores of 
Messiah, Creation, Stabat Mater, Judas Maccabeus, 6d. each (twenty-five 
copies of each); Musical Times, about six years, 1s. 6d. a year; How to Play 
Chopin, 1s. 9d.; Ward on the Throat, Advice to Singers, rs. 3d ; Schumann’s 
Music and Musicians, 4s. 3d., or Second Series, 5s. 3d.; Hullah’s Method of 
Teaching Siaging, 1s. 3d.; Brinsmead’s History of the Pianoforte, rs. 3d. ; 
Plaidy’s Pianoforte Teacher's Guide, 6d.; Leonard’s Music in the Western 
Church, 6d.; Nohl’s Life of Beethoven, 1s. 9d. Carriage not included.—B. D., 
Organist ; care of Editor of the Orchestra, Fleet Street, London. (Reference 
kindly permitted to the Editor of Orchestra.) 


CHOIR ATTENDANCE REGISTER. 
Fust ready, price Is. 9 
1. Ruled for a Choir of 20 or less, for One Yeas, beginning 
at any date, Is. 


2. Ruled for a Choir of 40 or less, for One Year, beginning 
at any date, 1s 6d. 





W. REEVES, 185, FLEET STREET, Lonpon, E.C. 


Pawratst—" Parntzss axp Perract DsntisTRy,” 
Post free, Pom 57, Great Russell Street, opposite 
British Museum, by 


D'GHJONES 





SURGEON DENTIST 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 
¥.Z.S.M.S.A., etc., appointed Honorary Dental 
Surgeon to the British j woo for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lie. Vio. 
Schools, etc., etc., etc., sole Inventor and Patentee 
of Dental Improvements for which a Gold Medal 


and the highest Diploma of Merit has been 
awarded. 


No charge for consultation. Moderate fees. Discount 
to the me | ; members of the Legal and Medical Pre- 
fessions, and holders of Army and Navy and Civil Service 
Atore tickets. 


THE WEDDING GOWN. 
Worps sy F. E. WEATHERLY. 
Music by ERNEST BERGHOLT. 
No. 1, in B flat, Compass B. flat to D . Price 4+. 
» 2, in C, Compass C to E or a 


, 3,in D, Compass D to F sharp «.. » 4: 


By Post for Half Price. 














Now Ready. REEVES’ BE 
PROFESSOR’S 4 b 
POCKET ft 

For 1886. BOOK. 


Providing an ordinary Diary and an Hourly arrangemen 
for the pumctual keeping of Engagements. 


With 


other 





Almanac and 


French Morocco 
Pencil and Band 


information. 


Rusuia 
Wallet 


7/- 


W. REEVES, 185, FLEET STREET, LONDON, 


useful 


"Price One Shilling, post free.—A few Large Paper, 2/6. cn 

RUSKIN AND HOLMAN HUNT. 

: 

NOTES | 
ON SOME OF 

PICTURES it 

OF | 

MR. HOLMAN HUNT. ; 

EXHIBITED AT THE FINE ART SOCIETY'S — 

ROOMS. 


(SELECTED CRITICISMS, | 


JOHN RUSKIN, 


AND OTHER CRITICISMS. 


THE 





DO Lag hin . 








LONDON: 
WILLIAM REEVES, 185, FLEET STREET, E.C. 


Price 2d. each. Post Free, 2hd. 


Parish Church Music. 

A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, &c., for 
Use in “ Choirs and Places where they Sing : "— 

No.1—TEN TUNES to the Hymn “ABIDE WITH ME,” 

including the Three “ Orchestra” Prize 'l'unes, 

No. 2._FERIAL CONFESSION:—“STORY OF THE 
CROSS "—CHOIR PRAYERS, with ANTIPHON. 

No, 3.—FIVE TUNES to the Hymn “ROCK OF AGES.’ 
including the Three “ Orchestra ” Prize Tunes. 

No, 4—SIX QUADRUPLE CHANTS for the Te Deum, 
including the Three “ Orchestra” Prize Chants. 

No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL,’’ 
including the Three “‘ Orchestra” Prize Tunes, 

No. 6.—TEN TUNES to “ JERUSALEM the GOLDEN” 
including the Three “Orchestra” Prize Tunes. 

No. 7.—SIX TUNES to * NEARER MY GOD TO 
THEE,” including the ** Orchestra’ 
Prize Tunes. 

No. 8.—ELEVEN TUNES to “HARK HARK! MY 
SOUL,” including the Three “ Orchestra’ 
Prize Tunes. 

No. 9.—SIX TUNES to “LEAD KINDLY LIGHT,” 
including the Three “ Orchestra” Prize Tunes. 

No, to.— FOUR TUNES to the Hymn “ JESU, LOVER: 
OF MY SOUL,” including the Three “ Orchestra’ 
Prize Tunes. 

No. 11.—FIVE TUNES to the Hymn “LO! HE 
COMES WITH CLOUDS DESCENDING,’ 
including the Three “‘ Orchestra ” Prize Tunes. 

No. 12.—FIVEF TUNES to the Hymn “I HEARD THE 
VOICE OF JESUS SAY,” including the Three 
‘* Orchestra ” Prize Tunes. 

No. 13.—SIX TUNES to the Hymn “ FOR THEE, O 
DEAR, DEAR COUNTRY,” including the Three 
‘* Orchestra ”’ Prize Tunes. 


W. REEVEs, 185, Fleet Street, London, E.C. 


Three 





ee, 


U THORS’ WORKS ENGRAVED, PRINTED, AND 
PUBLISHED with neatness and despatch, and at most: 
easonable charges. W REEVES, 185, Fleet Street, London, 








48 ORCHES1RA AND MUSICAL EDUCATION. 








ILLUSTRATE" 


.DESCRIPTIV) 
PRICEv ' 
PAMPHLETS, 
CATALOGUE 
POST POST 
FREE FREE, 





tirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its clumsy old pe 
and the consequent gave defect of quickly getting out of tune ; ease, perfection and durabity being thus attained. 


JOHN BRINSMEAD & SONS, 


'18, 20 & 22, WIGMORE STREET, LONDON, W.C. 
Factory:-THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, N.W. 


HOvLETT & son 


wvareos~ | HOWLETT & SON'S | 150 


Name Tablets 50 years 
ago, and still stand un- ORIGINAL PATTERNS. 


rivalled in their produc- To select from. 


tion, as evinced by their * FAL tf 0 LD % A T 
retaining the patronage M F AB LET S 
Pp Every class, of 


of all the principal manu- 


facturers throughout the FOR PIANOS cc., Printing 
World, notwithstanding for the Music 


mitatioas oferad alse 10, Frith Straat, London, W. j Trades, 











- = 
we 


h2 guis? 0 cheapness 


NEW MUSIC PRINTING PROCESS. 


CHEAP AND EXPEDITIOUS. 
Messrs. SPOTTISWOODE & Co. having acquired the Valuable 


PATENTS and PLANTS of the above, have made considerable Improvements and Additions, rendent 
this Method of Music Printing of great value to Music Publishers, Composers, 
Organists and Amateurs. 
They are now prepared to give stimates for every Descri tion of Musical Com»ositions, Oratorios 
Cantatas, Operas, Band Parts, Piano Solos, Songs, Anthems, Choruses, Church Services, &c., &c. 





Specimens ov Application. 


SPOTTISWOODE & Co., 21, New Street Square, London, E.C. 








+ Illustrated Books 


®. FRARGIS & GO. oot pene 


LITHOGRAPHED on 


W. Francis & Oo.’s 
Piano Tablets have by 
their superior quality 
and excellence of pm aed 
earned for them such a 


wide reputation that they ‘ ” " ENGRAVED anp 
Pianoforte Makers and Lithographers and Printers to the Piunoforte and PRINTED. 





Dealers in the United 








the pinelpa sonia aad Husic Grades. a Snow 
continental Firms. 

ee ae STERLING GOLD NAME TABI ETS oe 
Sixty entirely New For Pianos, Harmoniums, Organs, &c. BUSINESS CARDS, 
and — —_ BILL HEADS, 
cml “Peat esa MEMOS, &c., 


Desionep, Enoravep 
anD PaRintEp, 


applica. ~ w.c 





sh efeebeebeebesfecfectedetecte 
sfosfecbecferfecfect ejeeteefeet- 





84, 8 0 EEA W, LONDON 
KEEP 


\ 
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